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WithouD thee ! (Ce qtxe je szfis satzs {;oi.) Song. Poetry 
by L. de Peyre. 

Flowers from my SweeD! (L3EzzvoD de Fleurs.) Poetry 
by Emile Angier. 

Composed by Ch. Gounod. 
[J. B. Cramer and Co.] 

M. GOUNOD has thoroughly caught the spirit of these 
two poetical songs, and, especially in the first one, has 
thrown such a glow over the verses as to make words and 
music almost inseparable. The syncopated accompani- 
ment gives much eSect to the theme so happily expressing 
the lingering hours of suspense; and the modulations are 
throughout most sympathetic with the varied feelings of 
the text. The second sonffl is more simple in construction, 
but no less beautiful. Only the nearly related keys are 
touched, and the accompaniment is as unpretending as the 
vocal part. In songs so well considered as these we are 
struck with the announcement that they are published for 
soprano, tenor, mezzo-soprano and baritone: surely the 
composer knows best what voice he writes for; and, if the 
pitch originally fixed upon is to be utterly disregarded, we 
see no more reason why a song designed for a tenor 
should be sunffl by a baritone than that a piece intended 
for the violin should be played on the violoncello. 

Hop. Caprice Brillant, pour Piano, par Lefebure-Wely. 
[Novello, Ewer and Co.] 

THE name of the composer of this piece will be a suffi- W 
cient guarantee that '; Hop," in spite of its eccentric title, 
contains good material, if not of the very best texture. 
The skips in the principal theme are evidently suggestive 
of some leading idea which the author has had in 
view throughout. The chromatic ascent of the second 
subject, commenced with the left hand, is extremely 
effective; and the semiquaver passages which follow give 
much vitality to the movement. A well-written Coda forms 
a brilliant termination to the composition. 

StZ Sonatinczs, for the Pianoforte, composed by 
D. Magnus. tWilliam Czerny.] 

OF all things a Sonatina should be interesting, for, being 
put into the hands of young players who are naturally some- 
what frightened at the " classical " form which it assumes, 
it is essential that they should be coaxed into playing it by 
the innate beauty of the music itself. Favourably therefore 
as we are disposed to regard the result of Mr. Magnus's 
labours in a musical point of view, we cannot say that we 
thinkhis six Sonatinaswill become popular with the juvenile 
pianists for whom they are designed,for, with few excep- 
tions, the themes are dry and unattractive. No. I,in C 
major, is perhaps more particularly open to this objection. 
No. 3, in A minor, with a Romanza in F sharp minor 
shows an earnest desire to escape from the commonplace, 
but the " Presto'J of the last-named movement is vague 
and unsatisfactory. No. 5, in B flat major, is undoubtedly 
the best of the set, all three movements having a well- 
defined subject, the "Andantino," in the relative minor, 
especially being a well-considered piece of simple writing. 
There is character in the opening of No. 6, in E major, 
the syncopation with the figure for the left hand being 
extremelyeffective; butboththe 'iScherzo'? and " March " 
are trifling. There is no question that the composer in 
attempting to write six Sonatinas has set himself a task of 
no ordinary difficulty; for, although comparisons are noto- 
riously odiouss we cannot but remember how many little 
gems fashioned in the same mould have been left to us by 
those whose names are immortalised by the production of 
the greatest works in art. 

Consolatio?a. Reverie mElodieuse, pour Piano, com- 
posee par Madame Oury. [Paterson and Sons.] 

As Madame Oury, although always writing gracefully 
does not usually appeal to those gifted only with moderate 
executive ability, we predict that " Consolation " will 
prove one of her most popular pianoforte Sketches. The 
themes are graceful, and the passages with which they are 
ornamented invariably refined and appropriate. We can- 
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those whose names are immortalised by the production of 
the greatest works in art. 
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As Madame Oury, although always writing gracefully 
does not usually appeal to those gifted only with moderate 
executive ability, we predict that " Consolation " will 
prove one of her most popular pianoforte Sketches. The 
themes are graceful, and the passages with which they are 
ornamented invariably refined and appropriate. We can- 
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not help thinking that Dussek's well-known piecewith the 
same title has been occasionally recalled in composin 
some of the variations; but nothing that can possibly be 
termed plagiarism can be truthfully urged acainst the 
author. As the composition may very possibly reach another 
edition, it would be well, we think, to reconsider the 
notation of the last line on page 7. If the F sharp in the 
second group of semiquavers is to be changed to G flat in the 
third group (an alteration by no means necessary), how 
are the other G's and F's throughout the bar to be played ? 
There can be no doubt that amateurs who are usually in 
no respect guided by harmonies, will be in a terrible state 
of confusion as to what is really intended. 

Six Celebrnted Tocccl{ncs, for Piaszoforte. Revised, and 
the fingering supplemented, by E. Pauer. No. 6, by 
Robert Schumann. [Augener and Co.] 

WE have already noticed the preceding numbers of these 
excellent pianoforte studies the editing and fingering of 
which reflect much credit upon the eminent pianist, who is 
also, we presume, responsible for the selection of the pieces. 
An an exercise for double notes this Toccata will prove 
highly valuable; and we may also assure those svho can 
sufficiently master the passages that they will find in the 
composition a musical interest that will amply repay them 
for the time consumed in conquering its technical diffi- 
culties. 

W Attdantefrom the Sonsta sn D n;nor, for the Pianoforte 
Sketch in E, for the Pianoforte 

Composed by H. G. Trembath, Mus. Bac., Oxon. 
tWeekes and Co.] 

WITHOUT displaying any very striking points, Mr. Trem- 
bath's Andante may be fairly commended as a musician- 
like and carefully written movement. We like the subject 
in the dominant, with the flowing arpeggio accompani- 
ment; but the modulation into D minor, before the return 
of the theme in B flat (which reappears precisely in its 
original form) strikes us as being somewhat laboured. An 
Andante, however, detached from the Sonata for which 
it was written is subjected to a somewhat severe test. 
The " Sketch " in E, with a second subject in A minor is 
somewhat in the "Lieder ohne Worte " form, both being 
exceedinglv graceful and melodious. The passaves lie 
svell under the hand, and the piece may be recommended 
both for practice and performance. 

Coralline. Caprice pour Piano, par Louis Diehl. 
[Ashdown and Parry.] 

A BRIEF and showy Introduction prefaces a melodious 
and well-written song without words in E major, but " Co- 
ralline" is moulded throughout on the conventional form 
which now finds favour with amateur pianists, and on the 
return of the theme therefore after the usual sixteen bars 
it becomes surrounded with arpeggios. Although laying 
no claim to originality, the skill of the musician is evi- 
denced throughout; and pianists who haste cultivated a 
refined touch will be certain to produce effect with Mr. 
Diehl's elegant little Sketch before a drawing-room 
audience. 
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be ashamed of their country; but we fear this will not be 
until English female vocalists use the prefix " Mrs." in- 
stead of " Madame," and English male vocaiists, like 
Messrs. Sims Reeves and Santley, sing at our lyrical es- 
tablishments without attempting to twist their names into 
bad Italian. The theme of " Laurel Leaves " is sufficiently 
slender to have been termed merely a waltz- but it is 
tuneful, and treated in a refined manner throughout, a few 
passages of imitation giving more character to the piece 
than we often find in such unpretentious sketches. 

not help thinking that Dussek's well-known piecewith the 
same title has been occasionally recalled in composin 
some of the variations; but nothing that can possibly be 
termed plagiarism can be truthfully urged acainst the 
author. As the composition may very possibly reach another 
edition, it would be well, we think, to reconsider the 
notation of the last line on page 7. If the F sharp in the 
second group of semiquavers is to be changed to G flat in the 
third group (an alteration by no means necessary), how 
are the other G's and F's throughout the bar to be played ? 
There can be no doubt that amateurs who are usually in 
no respect guided by harmonies, will be in a terrible state 
of confusion as to what is really intended. 

Six Celebrnted Tocccl{ncs, for Piaszoforte. Revised, and 
the fingering supplemented, by E. Pauer. No. 6, by 
Robert Schumann. [Augener and Co.] 

WE have already noticed the preceding numbers of these 
excellent pianoforte studies the editing and fingering of 
which reflect much credit upon the eminent pianist, who is 
also, we presume, responsible for the selection of the pieces. 
An an exercise for double notes this Toccata will prove 
highly valuable; and we may also assure those svho can 
sufficiently master the passages that they will find in the 
composition a musical interest that will amply repay them 
for the time consumed in conquering its technical diffi- 
culties. 

W Attdantefrom the Sonsta sn D n;nor, for the Pianoforte 
Sketch in E, for the Pianoforte 

Composed by H. G. Trembath, Mus. Bac., Oxon. 
tWeekes and Co.] 

WITHOUT displaying any very striking points, Mr. Trem- 
bath's Andante may be fairly commended as a musician- 
like and carefully written movement. We like the subject 
in the dominant, with the flowing arpeggio accompani- 
ment; but the modulation into D minor, before the return 
of the theme in B flat (which reappears precisely in its 
original form) strikes us as being somewhat laboured. An 
Andante, however, detached from the Sonata for which 
it was written is subjected to a somewhat severe test. 
The " Sketch " in E, with a second subject in A minor is 
somewhat in the "Lieder ohne Worte " form, both being 
exceedinglv graceful and melodious. The passaves lie 
svell under the hand, and the piece may be recommended 
both for practice and performance. 

Coralline. Caprice pour Piano, par Louis Diehl. 
[Ashdown and Parry.] 

A BRIEF and showy Introduction prefaces a melodious 
and well-written song without words in E major, but " Co- 
ralline" is moulded throughout on the conventional form 
which now finds favour with amateur pianists, and on the 
return of the theme therefore after the usual sixteen bars 
it becomes surrounded with arpeggios. Although laying 
no claim to originality, the skill of the musician is evi- 
denced throughout; and pianists who haste cultivated a 
refined touch will be certain to produce effect with Mr. 
Diehl's elegant little Sketch before a drawing-room 
audience. 

Laurcl Leaves. Morceau elegante, pour Piano, par 
H. S. Roberts. [Simpson and Co.] 

THE extraordinary mixture of languages upon the title- 
page of Mr. Roberts's piece is perhaps attributable to the 
fact of his wishing to name it " Laurel Leaves," but being 
too modest to call it ;' Elegast " in English. Some day per- 
haps a race of British composers may arise who will not 
be ashamed of their country; but we fear this will not be 
until English female vocalists use the prefix " Mrs." in- 
stead of " Madame," and English male vocaiists, like 
Messrs. Sims Reeves and Santley, sing at our lyrical es- 
tablishments without attempting to twist their names into 
bad Italian. The theme of " Laurel Leaves " is sufficiently 
slender to have been termed merely a waltz- but it is 
tuneful, and treated in a refined manner throughout, a few 
passages of imitation giving more character to the piece 
than we often find in such unpretentious sketches. 

not help thinking that Dussek's well-known piecewith the 
same title has been occasionally recalled in composin 
some of the variations; but nothing that can possibly be 
termed plagiarism can be truthfully urged acainst the 
author. As the composition may very possibly reach another 
edition, it would be well, we think, to reconsider the 
notation of the last line on page 7. If the F sharp in the 
second group of semiquavers is to be changed to G flat in the 
third group (an alteration by no means necessary), how 
are the other G's and F's throughout the bar to be played ? 
There can be no doubt that amateurs who are usually in 
no respect guided by harmonies, will be in a terrible state 
of confusion as to what is really intended. 

Six Celebrnted Tocccl{ncs, for Piaszoforte. Revised, and 
the fingering supplemented, by E. Pauer. No. 6, by 
Robert Schumann. [Augener and Co.] 

WE have already noticed the preceding numbers of these 
excellent pianoforte studies the editing and fingering of 
which reflect much credit upon the eminent pianist, who is 
also, we presume, responsible for the selection of the pieces. 
An an exercise for double notes this Toccata will prove 
highly valuable; and we may also assure those svho can 
sufficiently master the passages that they will find in the 
composition a musical interest that will amply repay them 
for the time consumed in conquering its technical diffi- 
culties. 

W Attdantefrom the Sonsta sn D n;nor, for the Pianoforte 
Sketch in E, for the Pianoforte 

Composed by H. G. Trembath, Mus. Bac., Oxon. 
tWeekes and Co.] 

WITHOUT displaying any very striking points, Mr. Trem- 
bath's Andante may be fairly commended as a musician- 
like and carefully written movement. We like the subject 
in the dominant, with the flowing arpeggio accompani- 
ment; but the modulation into D minor, before the return 
of the theme in B flat (which reappears precisely in its 
original form) strikes us as being somewhat laboured. An 
Andante, however, detached from the Sonata for which 
it was written is subjected to a somewhat severe test. 
The " Sketch " in E, with a second subject in A minor is 
somewhat in the "Lieder ohne Worte " form, both being 
exceedinglv graceful and melodious. The passaves lie 
svell under the hand, and the piece may be recommended 
both for practice and performance. 

Coralline. Caprice pour Piano, par Louis Diehl. 
[Ashdown and Parry.] 

A BRIEF and showy Introduction prefaces a melodious 
and well-written song without words in E major, but " Co- 
ralline" is moulded throughout on the conventional form 
which now finds favour with amateur pianists, and on the 
return of the theme therefore after the usual sixteen bars 
it becomes surrounded with arpeggios. Although laying 
no claim to originality, the skill of the musician is evi- 
denced throughout; and pianists who haste cultivated a 
refined touch will be certain to produce effect with Mr. 
Diehl's elegant little Sketch before a drawing-room 
audience. 

Laurcl Leaves. Morceau elegante, pour Piano, par 
H. S. Roberts. [Simpson and Co.] 

THE extraordinary mixture of languages upon the title- 
page of Mr. Roberts's piece is perhaps attributable to the 
fact of his wishing to name it " Laurel Leaves," but being 
too modest to call it ;' Elegast " in English. Some day per- 
haps a race of British composers may arise who will not 
be ashamed of their country; but we fear this will not be 
until English female vocalists use the prefix " Mrs." in- 
stead of " Madame," and English male vocaiists, like 
Messrs. Sims Reeves and Santley, sing at our lyrical es- 
tablishments without attempting to twist their names into 
bad Italian. The theme of " Laurel Leaves " is sufficiently 
slender to have been termed merely a waltz- but it is 
tuneful, and treated in a refined manner throughout, a few 
passages of imitation giving more character to the piece 
than we often find in such unpretentious sketches. 

not help thinking that Dussek's well-known piecewith the 
same title has been occasionally recalled in composin 
some of the variations; but nothing that can possibly be 
termed plagiarism can be truthfully urged acainst the 
author. As the composition may very possibly reach another 
edition, it would be well, we think, to reconsider the 
notation of the last line on page 7. If the F sharp in the 
second group of semiquavers is to be changed to G flat in the 
third group (an alteration by no means necessary), how 
are the other G's and F's throughout the bar to be played ? 
There can be no doubt that amateurs who are usually in 
no respect guided by harmonies, will be in a terrible state 
of confusion as to what is really intended. 

Six Celebrnted Tocccl{ncs, for Piaszoforte. Revised, and 
the fingering supplemented, by E. Pauer. No. 6, by 
Robert Schumann. [Augener and Co.] 

WE have already noticed the preceding numbers of these 
excellent pianoforte studies the editing and fingering of 
which reflect much credit upon the eminent pianist, who is 
also, we presume, responsible for the selection of the pieces. 
An an exercise for double notes this Toccata will prove 
highly valuable; and we may also assure those svho can 
sufficiently master the passages that they will find in the 
composition a musical interest that will amply repay them 
for the time consumed in conquering its technical diffi- 
culties. 

W Attdantefrom the Sonsta sn D n;nor, for the Pianoforte 
Sketch in E, for the Pianoforte 

Composed by H. G. Trembath, Mus. Bac., Oxon. 
tWeekes and Co.] 

WITHOUT displaying any very striking points, Mr. Trem- 
bath's Andante may be fairly commended as a musician- 
like and carefully written movement. We like the subject 
in the dominant, with the flowing arpeggio accompani- 
ment; but the modulation into D minor, before the return 
of the theme in B flat (which reappears precisely in its 
original form) strikes us as being somewhat laboured. An 
Andante, however, detached from the Sonata for which 
it was written is subjected to a somewhat severe test. 
The " Sketch " in E, with a second subject in A minor is 
somewhat in the "Lieder ohne Worte " form, both being 
exceedinglv graceful and melodious. The passaves lie 
svell under the hand, and the piece may be recommended 
both for practice and performance. 

Coralline. Caprice pour Piano, par Louis Diehl. 
[Ashdown and Parry.] 

A BRIEF and showy Introduction prefaces a melodious 
and well-written song without words in E major, but " Co- 
ralline" is moulded throughout on the conventional form 
which now finds favour with amateur pianists, and on the 
return of the theme therefore after the usual sixteen bars 
it becomes surrounded with arpeggios. Although laying 
no claim to originality, the skill of the musician is evi- 
denced throughout; and pianists who haste cultivated a 
refined touch will be certain to produce effect with Mr. 
Diehl's elegant little Sketch before a drawing-room 
audience. 

Laurcl Leaves. Morceau elegante, pour Piano, par 
H. S. Roberts. [Simpson and Co.] 

THE extraordinary mixture of languages upon the title- 
page of Mr. Roberts's piece is perhaps attributable to the 
fact of his wishing to name it " Laurel Leaves," but being 
too modest to call it ;' Elegast " in English. Some day per- 
haps a race of British composers may arise who will not 
be ashamed of their country; but we fear this will not be 
until English female vocalists use the prefix " Mrs." in- 
stead of " Madame," and English male vocaiists, like 
Messrs. Sims Reeves and Santley, sing at our lyrical es- 
tablishments without attempting to twist their names into 
bad Italian. The theme of " Laurel Leaves " is sufficiently 
slender to have been termed merely a waltz- but it is 
tuneful, and treated in a refined manner throughout, a few 
passages of imitation giving more character to the piece 
than we often find in such unpretentious sketches. 

not help thinking that Dussek's well-known piecewith the 
same title has been occasionally recalled in composin 
some of the variations; but nothing that can possibly be 
termed plagiarism can be truthfully urged acainst the 
author. As the composition may very possibly reach another 
edition, it would be well, we think, to reconsider the 
notation of the last line on page 7. If the F sharp in the 
second group of semiquavers is to be changed to G flat in the 
third group (an alteration by no means necessary), how 
are the other G's and F's throughout the bar to be played ? 
There can be no doubt that amateurs who are usually in 
no respect guided by harmonies, will be in a terrible state 
of confusion as to what is really intended. 

Six Celebrnted Tocccl{ncs, for Piaszoforte. Revised, and 
the fingering supplemented, by E. Pauer. No. 6, by 
Robert Schumann. [Augener and Co.] 

WE have already noticed the preceding numbers of these 
excellent pianoforte studies the editing and fingering of 
which reflect much credit upon the eminent pianist, who is 
also, we presume, responsible for the selection of the pieces. 
An an exercise for double notes this Toccata will prove 
highly valuable; and we may also assure those svho can 
sufficiently master the passages that they will find in the 
composition a musical interest that will amply repay them 
for the time consumed in conquering its technical diffi- 
culties. 

W Attdantefrom the Sonsta sn D n;nor, for the Pianoforte 
Sketch in E, for the Pianoforte 

Composed by H. G. Trembath, Mus. Bac., Oxon. 
tWeekes and Co.] 

WITHOUT displaying any very striking points, Mr. Trem- 
bath's Andante may be fairly commended as a musician- 
like and carefully written movement. We like the subject 
in the dominant, with the flowing arpeggio accompani- 
ment; but the modulation into D minor, before the return 
of the theme in B flat (which reappears precisely in its 
original form) strikes us as being somewhat laboured. An 
Andante, however, detached from the Sonata for which 
it was written is subjected to a somewhat severe test. 
The " Sketch " in E, with a second subject in A minor is 
somewhat in the "Lieder ohne Worte " form, both being 
exceedinglv graceful and melodious. The passaves lie 
svell under the hand, and the piece may be recommended 
both for practice and performance. 

Coralline. Caprice pour Piano, par Louis Diehl. 
[Ashdown and Parry.] 

A BRIEF and showy Introduction prefaces a melodious 
and well-written song without words in E major, but " Co- 
ralline" is moulded throughout on the conventional form 
which now finds favour with amateur pianists, and on the 
return of the theme therefore after the usual sixteen bars 
it becomes surrounded with arpeggios. Although laying 
no claim to originality, the skill of the musician is evi- 
denced throughout; and pianists who haste cultivated a 
refined touch will be certain to produce effect with Mr. 
Diehl's elegant little Sketch before a drawing-room 
audience. 

Laurcl Leaves. Morceau elegante, pour Piano, par 
H. S. Roberts. [Simpson and Co.] 

THE extraordinary mixture of languages upon the title- 
page of Mr. Roberts's piece is perhaps attributable to the 
fact of his wishing to name it " Laurel Leaves," but being 
too modest to call it ;' Elegast " in English. Some day per- 
haps a race of British composers may arise who will not 
be ashamed of their country; but we fear this will not be 
until English female vocalists use the prefix " Mrs." in- 
stead of " Madame," and English male vocaiists, like 
Messrs. Sims Reeves and Santley, sing at our lyrical es- 
tablishments without attempting to twist their names into 
bad Italian. The theme of " Laurel Leaves " is sufficiently 
slender to have been termed merely a waltz- but it is 
tuneful, and treated in a refined manner throughout, a few 
passages of imitation giving more character to the piece 
than we often find in such unpretentious sketches. 

not help thinking that Dussek's well-known piecewith the 
same title has been occasionally recalled in composin 
some of the variations; but nothing that can possibly be 
termed plagiarism can be truthfully urged acainst the 
author. As the composition may very possibly reach another 
edition, it would be well, we think, to reconsider the 
notation of the last line on page 7. If the F sharp in the 
second group of semiquavers is to be changed to G flat in the 
third group (an alteration by no means necessary), how 
are the other G's and F's throughout the bar to be played ? 
There can be no doubt that amateurs who are usually in 
no respect guided by harmonies, will be in a terrible state 
of confusion as to what is really intended. 

Six Celebrnted Tocccl{ncs, for Piaszoforte. Revised, and 
the fingering supplemented, by E. Pauer. No. 6, by 
Robert Schumann. [Augener and Co.] 

WE have already noticed the preceding numbers of these 
excellent pianoforte studies the editing and fingering of 
which reflect much credit upon the eminent pianist, who is 
also, we presume, responsible for the selection of the pieces. 
An an exercise for double notes this Toccata will prove 
highly valuable; and we may also assure those svho can 
sufficiently master the passages that they will find in the 
composition a musical interest that will amply repay them 
for the time consumed in conquering its technical diffi- 
culties. 

W Attdantefrom the Sonsta sn D n;nor, for the Pianoforte 
Sketch in E, for the Pianoforte 

Composed by H. G. Trembath, Mus. Bac., Oxon. 
tWeekes and Co.] 

WITHOUT displaying any very striking points, Mr. Trem- 
bath's Andante may be fairly commended as a musician- 
like and carefully written movement. We like the subject 
in the dominant, with the flowing arpeggio accompani- 
ment; but the modulation into D minor, before the return 
of the theme in B flat (which reappears precisely in its 
original form) strikes us as being somewhat laboured. An 
Andante, however, detached from the Sonata for which 
it was written is subjected to a somewhat severe test. 
The " Sketch " in E, with a second subject in A minor is 
somewhat in the "Lieder ohne Worte " form, both being 
exceedinglv graceful and melodious. The passaves lie 
svell under the hand, and the piece may be recommended 
both for practice and performance. 

Coralline. Caprice pour Piano, par Louis Diehl. 
[Ashdown and Parry.] 

A BRIEF and showy Introduction prefaces a melodious 
and well-written song without words in E major, but " Co- 
ralline" is moulded throughout on the conventional form 
which now finds favour with amateur pianists, and on the 
return of the theme therefore after the usual sixteen bars 
it becomes surrounded with arpeggios. Although laying 
no claim to originality, the skill of the musician is evi- 
denced throughout; and pianists who haste cultivated a 
refined touch will be certain to produce effect with Mr. 
Diehl's elegant little Sketch before a drawing-room 
audience. 

Laurcl Leaves. Morceau elegante, pour Piano, par 
H. S. Roberts. [Simpson and Co.] 

THE extraordinary mixture of languages upon the title- 
page of Mr. Roberts's piece is perhaps attributable to the 
fact of his wishing to name it " Laurel Leaves," but being 
too modest to call it ;' Elegast " in English. Some day per- 
haps a race of British composers may arise who will not 
be ashamed of their country; but we fear this will not be 
until English female vocalists use the prefix " Mrs." in- 
stead of " Madame," and English male vocaiists, like 
Messrs. Sims Reeves and Santley, sing at our lyrical es- 
tablishments without attempting to twist their names into 
bad Italian. The theme of " Laurel Leaves " is sufficiently 
slender to have been termed merely a waltz- but it is 
tuneful, and treated in a refined manner throughout, a few 
passages of imitation giving more character to the piece 
than we often find in such unpretentious sketches. 

not help thinking that Dussek's well-known piecewith the 
same title has been occasionally recalled in composin 
some of the variations; but nothing that can possibly be 
termed plagiarism can be truthfully urged acainst the 
author. As the composition may very possibly reach another 
edition, it would be well, we think, to reconsider the 
notation of the last line on page 7. If the F sharp in the 
second group of semiquavers is to be changed to G flat in the 
third group (an alteration by no means necessary), how 
are the other G's and F's throughout the bar to be played ? 
There can be no doubt that amateurs who are usually in 
no respect guided by harmonies, will be in a terrible state 
of confusion as to what is really intended. 

Six Celebrnted Tocccl{ncs, for Piaszoforte. Revised, and 
the fingering supplemented, by E. Pauer. No. 6, by 
Robert Schumann. [Augener and Co.] 

WE have already noticed the preceding numbers of these 
excellent pianoforte studies the editing and fingering of 
which reflect much credit upon the eminent pianist, who is 
also, we presume, responsible for the selection of the pieces. 
An an exercise for double notes this Toccata will prove 
highly valuable; and we may also assure those svho can 
sufficiently master the passages that they will find in the 
composition a musical interest that will amply repay them 
for the time consumed in conquering its technical diffi- 
culties. 

W Attdantefrom the Sonsta sn D n;nor, for the Pianoforte 
Sketch in E, for the Pianoforte 

Composed by H. G. Trembath, Mus. Bac., Oxon. 
tWeekes and Co.] 

WITHOUT displaying any very striking points, Mr. Trem- 
bath's Andante may be fairly commended as a musician- 
like and carefully written movement. We like the subject 
in the dominant, with the flowing arpeggio accompani- 
ment; but the modulation into D minor, before the return 
of the theme in B flat (which reappears precisely in its 
original form) strikes us as being somewhat laboured. An 
Andante, however, detached from the Sonata for which 
it was written is subjected to a somewhat severe test. 
The " Sketch " in E, with a second subject in A minor is 
somewhat in the "Lieder ohne Worte " form, both being 
exceedinglv graceful and melodious. The passaves lie 
svell under the hand, and the piece may be recommended 
both for practice and performance. 

Coralline. Caprice pour Piano, par Louis Diehl. 
[Ashdown and Parry.] 

A BRIEF and showy Introduction prefaces a melodious 
and well-written song without words in E major, but " Co- 
ralline" is moulded throughout on the conventional form 
which now finds favour with amateur pianists, and on the 
return of the theme therefore after the usual sixteen bars 
it becomes surrounded with arpeggios. Although laying 
no claim to originality, the skill of the musician is evi- 
denced throughout; and pianists who haste cultivated a 
refined touch will be certain to produce effect with Mr. 
Diehl's elegant little Sketch before a drawing-room 
audience. 

Laurcl Leaves. Morceau elegante, pour Piano, par 
H. S. Roberts. [Simpson and Co.] 

THE extraordinary mixture of languages upon the title- 
page of Mr. Roberts's piece is perhaps attributable to the 
fact of his wishing to name it " Laurel Leaves," but being 
too modest to call it ;' Elegast " in English. Some day per- 
haps a race of British composers may arise who will not 
be ashamed of their country; but we fear this will not be 
until English female vocalists use the prefix " Mrs." in- 
stead of " Madame," and English male vocaiists, like 
Messrs. Sims Reeves and Santley, sing at our lyrical es- 
tablishments without attempting to twist their names into 
bad Italian. The theme of " Laurel Leaves " is sufficiently 
slender to have been termed merely a waltz- but it is 
tuneful, and treated in a refined manner throughout, a few 
passages of imitation giving more character to the piece 
than we often find in such unpretentious sketches. 
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